


by Anton Chekhov
Translated by Laurence Senelick
Directed by Saro Lusty-Cavallari
Produced by Imogen Gardam
Assistant Director: Nina Newcombe
Assistant Producer: Courtney Thompson
Lighting Designer: Chrys Chandra
With: Honey Abbott, Zach Beavon-Collin, 
Alice Birbara, Christian Byers, Brendan 
Colnan, Georgia Coverdale, Alex Magowan, 
Meg McLellan, Chenier Moore, Maree Raad, 
Henriette Tkalec, Adam Waldman, Victoria 
Zerbst
Crew: Chrys Chandra, Antoinette Gunster, 
Vivienne Joncourt, and Courtney Thompson.

Director’s Notes
 Anton Chekhov, for all his grumpiness, love of spectacularly 
depressing endings and tendency to call some of his most 
meloncholy plays “comedy” was one of theatre’s greatest 
optimists. There was a sincere belief behind his writing that 
in exposing the emptiness behind everyday bourgeois life he 
could actually push his audiences ino adjusting their lifestyle 
(it’s unsurprising he was so effortlessly folded into Soviet 
culture). The unseen character in Three Sisters is the future, 
characters adress it as if it is a singlular object. As hopelessness 
encroaches on the characters they look at the unknown of the 
future to vindicate them. For Chekhov, I believe, the future 
was one that had heeded his advice, one where the Prozorov 
sisters had suffered so that we may prosper.
 Yet I don’t share Chekhov’s optimism. If Chekhov’s future 
had arrived then we would not still perform the play. As the 

hopelesness of these characters’ lives retains it relevance, the optimistic dialogue occuring with the future 
becomes cruel and ironic. That is why the play has been superficially modernized while retaining the original 
text. The production is in conversation with itself, every look towards the future is visually contradicted by one 
that has already arrived and not delivered on its promise. We have embraced the anachronism.
 Yet as I worked on this play the theoretical spine behind Three Sisters gave way and it was the simple 
everyday struggles of the characters that began to affect me. Similtaneously I was surrounded by a uniquely 
invested cast who lay in these characters so thoroughly I could see them bleed into every action. The ‘trivia’ that 
makes up this small drama is indeed moving no matter how much we are told that it is all banal idleness.
 I suppose this is where the timelessness Chekhov’s humanity comes from. When we examine our 
existance philosophically there is nothing but hopelessness. Yet as I sit here at the end of the production all I see 
are fourteen flawed humans clinging to every small victory they can claim. That’s all that realy matters in the 
end.



Review by Lisa Thatcher
https://lisathatcher.com/2014/08/01/three-sisters-anton-
chekhov-made-now-by-suds-theatre-review/
 It is a very interesting thing to see a strong, large cast of 
exquisitely beautiful young people performing Anton Chekhov’s 
great existential tragedy, but even more interesting when 
they’re located in 2014 Sydney as a backdrop against a bitterly 
cold Russian winter, broken only by the fire that burns a town, 
or the pitifully provincial life of the Bronte sisters whose story 
– supposedly – forms the inspiration for Three Sisters. Location 
is important in director Saro Lusty-cavallari’s production, 
including a set that incorporates a long back corridor that acts 
at regular points in the play as a birth canal for parts of the cast, 
themes and ideas, some of them (such as the famous “unseen” 
characters of Three Sisters) almost seeming stillborn in the 
going nowhere world of the Prozorova’s. With such a youthful 
cast taking the play so seriously, Chekhov’s tale of systemic 
ennui and chronic dissatisfaction almost seems transgressive, 
as if it is a deep seeded truth, and youthful vigor nothing more 
than an attempt to mask it by the naively optimistic. SUDS have 
taken on a great challenge to perform such a long, complex 
play involving so many characters with an intentionally sincere 
focus, but it is a gamble that has paid off for them very well, 
as the subtext of location, setting and a wonderful sound work 
by Jade Yeung and Antoinette Guster bring nuances out in the 
well-known play that locate it as a fresh and exciting and with 
something very “now” to say…  
 A group of very talented young people, performing 
Chekhov in one of Australia’s best universities, on a cold 
Sydney night, debating the truth of their own existence. In 
this context Chris Howell and Chenier Moore’s set becomes 
this giant birth canal, the audience a cluster of cold, dedicated 
medics gathered around the opening that is sparsely decorated 
with the odd deck chair, a table and a couch, waiting for what 
pops out. Two giant white panels separate the known from the 
unknown, a journey the characters take as they move in and 
out of the tunnel to the stage, the back place (as mentioned 
above) where the unseen characters dwell. It gives one the 
impression that what happens at the surface means nothing, 
which is one of Chekhov’s many points. As Lusty-Cavallari says 
in the directors notes, the most poignant unseen character is 
the future, and in this production, the future hovers around, 
in the unlined beauty of each cast members face, to the faded 
furniture they sit on, a sense of impending birth – vibrant or 
still –  in the tunnel traveled to the stage.

Review by Suzy Wrong, Suzy Goes See 
https://suzygoessee.com/2014/07/31/three-sisters-sydney-
university-dramatic-society/
 Saro Lusty-Cavallari’s direction finds beauty in the solemn 
and the bleak. He handles the optimism of Chekhov’s writing 
with youthful skepticism, and articulates it through a vision that 
is gentle and cool. Lusty-Cavallari enjoys conceptual expression, 
and the conflict between his fondness for abstraction and the 
writer’s realism creates interesting tensions. The narratives are 
not relayed with great clarity, but the manipulation of mood and 
atmosphere is successful. His cast is large, with thirteen young 
actors of varying abilities, but he features them well. There is no 
question that Lusty-Cavallari’s first production with professional 
performers will deliver impressive results; the amount of 
potential hastening to rupture is unmistakable.



Review by Shannen Potter, Honi Soit
http://honisoit.com/archive/website/2014/honisoit.com/2014/08/suds-three-sisters-skilfully-creates-
chekhovs-nihilistic-optimism-on-stage/index.html
 In his director’s notes, Saro Lusty-Cavallari claims that Chekhov was, “one of theatre’s greatest optimists,” 
and certainly there are hints of this in this production. Zach Beavon-Collin is highly convincing and engaging as 
Vershinin, a lieutenant-
colonel with a 
suicidal wife who 
remains optimistic, 
philosophic and 
romantic throughout 
Three Sisters. His 
major sense of hope, 
however, comes from 
his conviction that 
humanity is headed 
for a much brighter 
future and the SUDS’ 
production makes 
clear that that future is 
now. Through the use 
of modern costumes 
and a set sparsely 
decorated with shabby 
furniture, Lusty-
Cavallari along with set 
designers Chris Howell 
and Moore highlights 
the irony of Vershinin’s 
words. Just as Chekhov implies the titular three sisters will never achieve their dreams of going to Moscow, so 
too does Lusty-Cavallari’s production exclude the possibility of Vershinin’s vision of the future.
 The use of The Beach Boys’ ‘Wouldn’t It Be Nice’ works well as the opening and closing to the play to reinforce 
this. The upbeat tune takes on an almost mocking quality as it frames the play’s final tableaux; after the events of Three 
Sisters the song’s sense of optimism rings false. Lighting also plays a significant role in developing the relationship 
between these forces. Chrysanti Chandra and Courtney Thompson professionally create feelings of nihilism, 

claustrophobia and 
dread to accompany 
each scene’s content, 
making creative use 
of onstage lamps and 
light sources. The 
evocation of a fire in 
the second half of the 
play, however, is a 
warm, shifting mixture 
of reds and oranges, 
which capture a sense 
of mesmeric beauty. 
While the director’s 
note accompanying 
the play may 
encourage audiences 
to focus on the sense 
of despondency 
present throughout 
the production, 
moments such as 
this are glimpses into 
Chekhov’s “optimism.”


