


Director’s Notes
 Theatre has a tendency to make its most 
subversive artists safe, the once-dangerous 
playwrights like Ibsen, Beckett and Brecht have 
become staples of Broadway, the West End and 
community theatres across the world, rendered 
toothless by their ubiquity. Luigi Pirandello 
challenged every assumption of what the theatre 
was “supposed” to be (assumptions we still hold) 
and caused a riot in 1921. Hardly safe.
 And yet the play’s status as ‘seminal’ and 
‘influential’ has perhaps threatened its ability to 
challenge, to undermine our attachment to the 
contrivances that are dictated by the traditional 
realist drama. Yet throughout this entire rehearsal 
process everything about this production felt 
dangerous. The inescapable reflection of the full 
wall mirror; the harsh neon lights of Studio B; the 
exposed lights and old props that litter the stage. All 
these things are technically “realistic” yet nothing 
feels right. Where are the stage lights? The fourth 
walls? The studiously obeyed sight lines?
 Thus Pirandello’s thesis becomes clear: 
perhaps the illusion has truths that “reality” can 
never constrain.

A Note on the Text
 When Pirandello wrote Six Characters he 
was writing with two seperate and very distinct 
voices. The predominant one, the dialogue of 
the eponymous characters, is a staggering mix of 
philosophical dialectic and poetic rhythm. These 
lines are presented unedited and unchanged, 
although they were painstakingly compiled from 
multiple translations to achieve the ideal text (if 
such a thing exists). The other voice is that of the 
actors, an unprecedentedly colloquial style that 
shocked audiences with its frankness. However, 
times have changed. This dialogue, separated from 
us by time and language, now sounds stilted and 
as “theatrical” as the characters. Thus, adapting 
the setting is not only justified but necessary. The 
uncomfortable verisimilitude Pirandello intended 
was dependent on context and familiary and it 
would be senseless to waste the unique familiarity 
SUDS’ audiences have with the cast. Therefore the 
characters appear discordant with the piece; out of 
time and out of place. This is no issue. To paraphrase 
the Father: living seeds as they are, they will live on 
long after their author has died.

By Luigi Pirandello. 
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Review by Suzy Wrong, Suzy Goes See, 
https://suzygoessee.com/2014/03/26/
six-characters-in-search-of-an-author-
sydney-university-dramatic-society/

 “Luigi Pirandello’s original was 
first created almost a century ago. It 
explores philosophical concepts of 
identity, and the nature of the theatrical 
arts. Saro Lusty-Cavallari’s update of 
Six Characters In Search Of An Author 
for the Sydney University Dramatic 
Society demonstrates that the central 
mechanics of Pirandello’s work contains 
fundamental truisms that retain their 
resonance, in spite of time’s passage 
and the gimmicky structure of the play.
 Lusty-Cavallari’s brave decision in 
staging this text pays off. It is obviously 

a challenging proposition, and there are several sections in the first act that lack clarity, but he has created 
something fascinating and strangely engaging. Big questions about self-identity are presented with complexity 
and intrigue. We think about the 
meaning of personalities, how they are 
formed, and their elasticity. It is always a 
pleasure examining existentialist open-
ended questions, and Lusty-Cavallari 
clearly has a flair in dealing with them 
in a delicate manner.
 The director’s elegant use of 
space shows a good aesthetic eye, 
and his management of actors is also 
accomplished. The cast is a strong one, 
with Sam Brewer’s performance as The 
Father giving the show an excellent 
sense of confidence and finesse…”

Review by Gary Yates, Weekend Notes
http://www.weekendnotes.com/
sydney-university-dramatic-society/

 “...If a tussle between reality and fiction is your drink of choice then look no further than “6 Characters in 
Search of an Author”.
 This 1920s play by Italian playwright Luigi Pirandello has been quirkily rebooted by the SUDS team to 

suit their own stage creations. As the 
cast of Quack go about their rehearsals, 
the session is gatecrashed by a family 
of 6 with their own story to tell but no 
production team or venue.
 The further the production romps 
along, the more faded the sense of 
reality. Goodbye real world, hello 
fantasy. Or is it the other way around? 
There is a plot here, a life philosophy 
101 sewn into the tragic story of a 
dysfunctional family. However, the real 
candy for the audience is the battle 
between illusion and reality. That plus 
the clever reworking from Pirandello’s 
1920s Italy to Sydney University 2014.”


